presumed omniscience, and over-sympathizing in works by Eliot (especially The Lifted Veil and Impressions of Theophrastus Such), Conrad (The Nigger of the 'Narcissus') and James (The Sacred Fount) .
Throughout the study, Greiner employs Roman Jakobson's metaphor/metonym structure to underscore the idea that sympathy's affective extension, and thus realist fiction, functions metonymically. Like Jakobson, she relies on heuristic contrasts to make her argument, and the stakes of those contrasts become evident in the conclusion, where she aligns sympathy, realism, imagination, and metonymy in contradistinction to empathy, modernism, fusion, and metaphor. Sympathy is the mode of the realist, as evidenced through "its rejection of the tropes (and ideal) of fusion" (158), while empathy is the mode of the modernist.
Employed as an exercise intended to concentrate attention on those formal qualities that have all too often been overwhelmed by the novel or novelist's ardent pleas for altruism, this contrast is extremely useful. Greiner's readings are consistently smart and insightful, but one wonders if her resistance to the anachronism of terminology perhaps muddies the waters. Adam Smith's thoroughgoing insistence that fellow-feeling can always and only be an act of the imagination defines his conception of sympathy (since that was indeed the word he used), but it does not necessarily follow that, had "empathy" been in his lexicon, he would regard it-if understood, as Greiner suggests, as a genuine "fusion" of the self with the other-as an achievable enterprise or one entirely distinct from the sympathy he describes. Nevertheless, splitting thought from feeling, splitting the empathic impulse from the sympathetic impulse, and splitting the reader's reaction to the "training" presented by the novel from the novel's methods of training, gives Greiner purchase for nuanced formalist readings. Fellow-feeling emerges, perhaps not as the antidote to evil described by Baron-Cohen, but rather as a complex, if ultimately unsettled, construct that shapes realist novels and is, in turn, shaped by them. In Victorian Women Writers, Radical Grandmothers, and the Gendering of God, Gail Turley Houston presents a fascinating but neglected piece of feminist history. In chapter one, Houston introduces readers to a group of radical women who were active in millenarian and socialist feminist movements of the late eighteenth and early nineteenth centuries. This group included outspoken prophets like Joanna Southcott, Eliza Sharples, Ann Lee, and Frances Wright. By imagining feminine manifestations of the divine and reconfiguring Eve as a deity or tragic heroine, these women ministered to what Houston calls the "mother-god-want" experienced by their followers, who felt alienated by the male-dominated Protestantism of their era (1). These Romantic-era "radical grandmothers" also paved the way for later feminist authors such as Charlotte Brontë, Anna Jameson, Elizabeth Barrett Browning, Florence Nightingale, and George Eliot, whose works "expand[ed] the divine metaphor to include women as omnipotent beings" (14). In so doing, these Victorian women writers not only legitimated their own
